1OP DRAWER

SIORIES OF DYSFUNCTION
AND REDEMPTION FROM PARK
AVENUL TO HAVANA

A ninety-minute solo show with music
written by Adelaide Mestre
with Doug Oberhamer at the piano

Directed by Coco Cohn

“Reconciling the many facets of her life is at the
heart of Top Drawer...She's the kind of person
who thinks, "Well, who wants to hear this story?
"Lots of people it turns out!”

- Miami Herald

“It is one of the more fascinating events
in Manhattan.”

- Liz Smith, The New York Social Dlary

“Top Drawer is sincere, sad and yet
triumphant.... watching Mestre discover her
value and her calling as a performer is inspiring
to any artist who has struggled with both the
professional and personal ups and downs
implicit in the artist’s life.”

- NYTheatre.com

“Mestre has a naturally winning stage presence,
casually dazzling ... When she lets loose with a
song you can see and hear the real artistry.”

- TheHappiestMedium.com

“Top Drawer, Mestre’s one-woman show,

is taking New York City by storm. An
autobiographic tale of self-discovery, this
leading lady will make you laugh and break
your heart.”

- BettyConfidential
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ABOUT THE SHOW:

Stories of Dysfunction and Redemption from Park Avenue
to Havana is a poignant musical memoir that recounts

a life of privilege and secrets. It is writer and performer
Adelaide Mestre's autobiographical story of her journey to
Cuba to seek out her deceased father's piano, left behind
when her family fled in 1960. The show takes place in
both the past and present, as the audience follows her on
her quest to reclaim her family’s heritage. In flashbacks,
she chronicles her life growing up on Manhattan’'s Upper
East Side with her mother, a thrice married, opera-singing
socialite with impossible top-drawer standards, and her
father, a gay, Cuban, manic-depressive concert pianist.

In story and song, she share about her parents doomed
love affair, her father’s struggle with his homosexuality,
and his eventual tragic suicide. On her journey, she
learns of a famous speech her grandfather gave against
Castro and recovers old recordings of her father playing
the piano with an orchestra in Havana in 1954. With
sentiment and humor she spins a tale of dysfunction and
redemption and, ultimately, shares her discovery that

art can be a kind of alchemy that transmutes loss and
abandonment into freedom.

PRODUCTION HISIORY:

TOP DRAWER premiered at the New York International
Fringe Festival in 2011, and has enjoyed multiple,

return engagements at NYC's Stage 72. In 2013 it was
presented, in sold out shows, at New York’s Symphony
Space by The Cuban Cultural Center of New York and in
Miami by the Cuban Museum. Top Drawer was produced
in Boston for friends of Caritas Cubana and then again
in Miami where it played at The American Museum of
The Cuban Diaspora. Most recently, Top Drawer was
produced in Sag Harbor, New York at The Church.




ADELAIDE MESTRE

WRITER/PERFORMER

Adelaide Mestre is an award winning actress, singer,
writer and solo show performer. In her work, she mines
the autobiographical material of her childhood and family
history, chronicling the trials and tribulations of growing
up in an eccentric family among artists and other larger-
than-life personalities. She has performed in numerous
theatrical productions, musicals, cabarets, and films,
including Woody Allen’s Husbands and Wives. Adelaide
has written and performed several solo shows including:
Dead Mosquito at Emerging Artists Theatre’'s One Woman
Standing Festival and Out of Step at Where Eagles

Dare Theatre. Her ten-minute play, It's My Amygdala
was produced at the Estrogenius Festival and the SoHo
Playhouse. Top Drawer premiered in the 2011 New

York International Fringe Festival and has since enjoyed
multiple runs at New York's Triad Theatre and been
produced in Miami, Boston, Tamps and most recently in
Sarasota where she received the Bill Bowers Award of
Excellence.

COCO COHN

DIRECTOR/COLLABORATOR

Coco Cohn is an NYU graduate with a background in
musical theatre. She spent a decade+ in Los Angeles,
directing and developing original musicals for her
critically-acclaimed theatre company, Neurotic Young
Urbanites. Coco built a successful private coaching
business while in LA, working mostly with kids and young
adults. She served as on-set coach for clients on shows
such as The Suite Life of Zack and Cody, iCarly. and
Ned's Declassified School Survival Guide.

She is also the actor, Lauren Cohn!
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DOUG OBERHAMER

PIANIST/MUSICAL DIRECTOR

Doug Oberhamer has been involved in musical theater
for over 25 years with Music Directing credits ranging
from Broadway and Off Broadway to National and
International Tours. He also works as a composer,
arranger, orchestrator, music producer, and vocal coach
in New York and abroad. Most recently, Doug was the
Music Director, Conductor and Orchestrator for the
Shakespeare Theatre of New Jersey’s Production of
Man of La Mancha. He was also the Music Director,
Composer and Arranger for Reel to Real for Broadway
Asia/Warner Brothers in Beijing and the Edinburgh
Festival. Other Music Directing Credits include:
Swing!(Broadway, National Tour, Japanese Tour, Marriot
Linconshire), Thoroughly Modern Millie (National Tour),
My Vaudeville Man (The York Theatre, Arr./Orch.),
Wanda's World (45th Street Theatre), Flight of the
Lawnchair Man (37 Arts), Crazy for You(National Tour),
Frankenstein (Casino Rama), Nunsense (Fallsview
Casino), Seeing Stars, (The York Theatre), Saturday
Night Fever (AMD - National Tour), Doug can also be
found in the cabaret world as a Music Director, Arranger
and Orchestrator. He has performed at Birdland, The
Zipper, The Triad, Joe’'s Pub, Feinsteins, Don't Tell
Mama’s, and Rose’s Turn with shows such as: Steppin’
Out, Little Death,Foreign Currency, Love Stories and
many others. He can be heard as the featured trumpet
soloist on the Sony Classics Grammy nominated
recording of Swing! (Original Broadway Cast recording)
as well as MCA Records Vanessa Daou “Slow to Burn”.
He was nominated for a Jefferson Award for his work on
Swing! in Chicago and won a Bistro Award for excellence
in Musical Direction and Arranging/Orchestrating for Little
Death.
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Adelaide Mestre Gives a “Top Drawer”

......

“Mestre has a bright,
crystalline singing voice
and she ably switches
between musical

styles, from popular to
operatic, depending

on which character

she embodies. She is
also a versatile actress,
equally convincing as

an exuberant 5-year-

old talking about her
mother’s opera coach,

a 9-year-old mortified by
her father's public re-
enactment of a number
from A Chorus Line on,
and an adult passionately
searching for clues about
her family’s past.”

YTHUFFPOST!

Adelaide Mestre Gives a “Top Drawer” Performance at
NYC’s Triad

AN M ok sibk-te-pl i, thiice-
' a privileged kid growing up o Manhaman's by
toho you do HyouTe Sdeinide Mezie, you take Hora

k times hFarkous. ot imes heartbreaking,

a susical director Doug Dherhamern, Mestre portrays each charcter in har shory: mothes, Tether,
ulgarian arbassadon and assomed cthars, plus Mestr

culliias whili imdgas Iom D ke ladh on & Screan i

minuie feairical eaperience
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Adelaide Mestre: Pieces of a Family Puzzle

First presented af the New Fork Internationel Fringe Festival m 2011
Ey Mark Segail | July 21, 3096 - 1:550m

“Top Drawer: Stories of Dysfunction and Redemption
From Park Avenue to Havana,” a one-woman show
written and performed by Adelaide Mestre that combines
music and storytelling, will be performed at Guild Hall in
East Hampton on Tuesday evening at 7.

First presented at the New York International Fringe

Festival in 2041, the musical memoir draws on Ms.

Mestre's life prowing up on Manhattan's Upper East Side

amid both privilege and tragedy, and her journey as an

adult to Cuba to find the Steimway grand piano her father e .,

Jeft behind when the family fled in 1960. ey T T——
Landisg ko 10 ypaas. Mure Segai

Her father was a concert pianist and a closeted

homosexmal whose well-to-do Coban famdly didn't suppart his dreams. Mevertheless, his prandfather gave him the
stehwaywhmhema&ﬂehr.mmme%mﬂﬂlﬂmsasmia]itna‘hu&ema:ﬁagemhﬂﬁﬂlerfﬂlmﬂm
he came out, bot whose love for kim endured while he struggled with his sexnality and after bis swicide.

"y parents m.ightnuthamhemmemﬂﬁt,'m.mmeniddmmgarmﬁﬂmﬂmhmmnmmdmg
she chares with her husband and 2 1/2-year-cld daughter. “Eut thera's so much rich material Al my plays have
been autohiographical, buat this is the one where I really got o the heart of it I coabdn’t move forward in my Life
0O without going back and putting all the pieces together and telling the story.”

Creer the course ﬂmﬂmhﬁgﬂﬂﬁmﬁmm&mﬂnimhuﬁmmkﬁqm
¥=. Mestte kept her mother away from it as long as she could. “I was completely terrified to have her see it. IThad
friends who had gone to workshop readings, and she sent spies out to see how she was portrayed. She got the word
ﬂ:a.tﬁhzwaspmhahljrgu&ngmheabletﬂto]ﬂi‘uit.ldidniknuwﬁlwuﬁxmﬂymﬁwapmmmtﬂ
in the aundience ™

Ms. Mestre's mother eventually saw the show a number of times before her death last year. “For me it was sort of
like a coming out to my mother about my truth, about how all this stuff landed on me and how I processed it and

took it all in_ And now I was performing it onstage in fromt of people.”

mmmmﬂmwmmwmmm,mmmuawmmm‘
because of her love for her hushand. An emotional high point of the play is when Ms. Mestre porirays her mother
m:mmmmmmm1mm¢mmmm.mmjﬂﬂmm
healing for us, as I grew up in a family where we didn't talk about things alot”

Dwuring the play, #is. Festre shifts between herself and other characters, among them her mother, a Cuban singing
mmﬂmmmmghumtufhadepsﬂm:ﬂammaiﬂudmmamhMMWWhm
the piano, when Ms. IMestre finally got to Coba the Steinway had disappeared.
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Voz y arte de Adelaide Mestre, para todo Tampa
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Adelaide Mestre i5 an actress, sngar, wiiter, and solo show
parformer iving in NYC, Adelaide bagan her career ab The
Fubdic Theatre where at 14 she had her first job as an actress
n a muscal and worked with Josaph Papp. Since then sha
Nas perormed N numenus theatncal poguctions, muscals,
cabarets and Hims inchiding Woody Allen's Husbangs and
Wivez Adelaida has written and parfomed seearal mlo ghows
ncluding: Dead Mosquio at Emenging Artists Thestre's One
Worman Standing Festival and Out off Stap ot 'Whene Eagles
Dame Theatre, Her ten-minute play, B My Ampgdsts was
produced at the Estrogenivs Festrval and the Sobo Playhouse. Her musical memair Top

Oiraser wins first presented ab the Mdican Inbemational Theatne Festhval 23 8 woark in

progrss ad mest recently ot the 20011 New Yok International Fringe

MNow, Top Orewer s ooming bo Thestre 72 (Tormally the Triad
Theatre) in NYC from Febroary 5-27. Diracted by Cooo Coha
[who's curmently appearing in Broadway's Mamma Mia as
"Rosia™], Tow Drawer ecounts Adedaide’s journesy Mrom the
gilded penthouses of Manhatien's Uppser East Side to the old
city streets of Havana, Cuka, On a mission © re-discover NeF 5 opies Hestoa in "Ton Drawe™.
colorful Tamily's bertage, one that includes Marshall Field Fem ot rpciz L ol eowin
{fourder of Marshall Feld B Company Department Stones),

Marshall FAeld II (Feundar of The Chicago Sun- Times], Comalius Bliss (feunder of tha
Metropalitan Dpera) and Abel Mestre [CMD Nebwork, Cuba), Ad=aide establishes her
personal independance and takes the audiencea from dystunction to redempdon. With a gay,
Cuban, concert-pianist father and a mother who was an eacting, strong-aikad snclalite and
professional opera-singer, Adelande's edraardnary |ife makes for a Avetdng theakrca

Top Drarwer plary's at [heatra S8 (158 W A2nd Strest, Jnd
Fioor) on Seoruany 5, 13, 19, &2/ at fpm. Tickets ara §13 +

7 drink minimum., Click here to purchase Hdorts]

For more on Adclaide be sure to visit

http:/ fadelaidemestre.com and follow her on
Facebook, amd Twitter!
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